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CTaTbsl IOCBSIIIEHA VCCIeJOBAHNIO TEMATUUECKUX Taby aHTIUIICKON TMHTBOKYJIb-
Typbl Ha IIpMMepe BOIIPOCOB JMUYHOTO Xapakrtepa. Ha matepmane nyuanoros us
OPUTAHCKUX XYHOKeCTBeHHbIX GuabMoB XXI BeKa aBTOpOM IPOIeMOHCTPUPOBA-
HO, UTO BOIIPOCHI, Kacarolyuecs JUYHON KXU3HU, CeMbU, IMOLUIT U UYBCTB UeI0Be-
Ka, MHTUMHBIX B3aMMOOTHOIIEHUIT U CEeKCyaqbHOl OpueHTauuu, 3aboneBaHUit
XapaKTepU3yITCSd KaK HeyMeCTHbIe B aHIIUIICKO KOMMYHUKaLuu. ABTOp CUMUTa-
€T, UTO MOJ06HbIe BOIIPOCHI CBUIETENbCTBYIOT O HEYBAKEHUM K COOECeHUKY WU
SIBJISTIOTCSI TIPOSIBJIEHMEM 1eJieHaIlpaB/IeHHO BepbaibHOI arpeccum.

KiroueBbie cjioBa: TeMaTtuueckue Taby, OOCYXOeHUe JTUUHON KU3HU, XYHOXKe-

CTBEHHBIN QUIbM, 3a1peT, 6pUTaHCKUIT KMHeMaTorpad.

Llenbio MCCIeL0BAHNS SIBJISIETCS OMMCAHME TeMATUUeCKUX Taby aHTIMIICKOI TMHTBOKYJIbTY-
pbl Ha IIpMMepe BOIIPOCOB JIMYHOIO Xapakrepa. MaTepuaioM MUCCAef0BaHUS SBISIOTCS Xy-
IoskecTBeHHble (ibMbI OpuTaHCKOTO KMHeMarorpada XXI Beka Ha aHIVIMIACKOM SI3bIKE.
Bri6op MaTepuana 060CHOBbIBAeTCS HAMU (GaKToOM, UTO B GMIbMaxX BOTUIONAIOTCS CUTYaLIUN

peaJibHOV KOMMYHMKALUMN.

TemaTuueckue Taby MpeaIosaraloT 3alpeT Ha 3aTparMBaHue u 06CyKIeHMe OIpeeeHHbIX
Te€M, KOTOPbI€ CUMTAIOTCS MOTEHIMATbHO KOHQIMKTHBIMM U STUYECKM HEYMECTHBIMMU.

Mb1 paspensieMm TOuKy 3peHus O. A.JIeOHTOBUY, KOTOpasi CUMTAET, UTO HECOOJII0IeH e Te-
MaTUJYeCcKux Taby siBjsieTcss Hauboiee OMAaCHBIM IS KOMMYHMKATYMBHOTO B3aMMOECTBUS
OBLIAIONIMXCS, TAK KaK OHM «3a[e€Bal0T KOMMYHMKAHTOB “3a XMBOE” U CIIOCOOHBI BbI3BATh
HeIlpeLiCKa3yeMyl0 SMOLIMOHAIbHYIO peakuuio» [1, c. 43].

[IpoaHaIM3MPOBaB TeOPETUUYECKMI U MPAKTUUECKUIA MaTepuaa UCCIeL0BaHMS, Mbl TIPUXO-
IMM K BBIBOIY, YTO OOCYKIEeHME JTMUHO KU3HU IO CTEIeHM KaTeropMYHOCTH U 00sI3aTesb-
HOCTY COGJTIONEeHMS SIBJISIETCS JKECTKMM TeMaTUYeCKUM Taby aHTJIMIACKOI JIMHTBOKY/IbTYPHI.
TabynpoBaHHOCTb TE€MBbI JIMYHOI KM3HY OTMEUYaeTCss MHOTMMM UccaefoBaTensiMu. Tak, u3-
BECTHBII 6puTaHCcKuii aHTporonor K. ®oKkce nuieT, YTo B aHIVIMIICKOM OOIIeHUM He TIPUHS-
TO 0OCYKZATh JIMUHYIO XM3Hb, TIO3TOMY BC€ BOITPOCHI, Kacaloumecss CeMby, HAIUUMS / OT-
CYTCTBMS eTeil, BO3pacTa, poAa 3aHITUI, pa3Mepa LOXOAOB U [IP. XapaKTepU3YIOTCS KakK
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HeymecTHbIe [2]. TIo mHeHuto T. B. JlapuHO#, TTOLOOHBIE BOMPOCHl BOCIIPMHMUMAIOTCS «KaK
M3JIUIIHEe JTI000IBITCTBO, BTOPXKEHNE B YACTHYIO KM3Hb M HapylleHe KOMMYHMKATUBHBIX
HOPM» [3, c. 247]. O6UIEN3BECTHO, YTO COOJIIOAEHME 30HBI JIMUYHON aBTOHOMUM SIBJISIETCS
«BasKHEJIIEN KyJIbTYPHO IIEHHOCTBIO» aHTJIMIICKOTO obmiecTsa [3, ¢. 56], B CBSI3U C 4eM U

CBsI3aHa JKecTKas TabyMpOBaHHOCTD JaHHOM TeMaTUKHA.

SIpkuM TIpUMepoOM TOTO, UTO BOIPOCHI JIMYHOTO XapaKTepa HelpuemsieMbl B aHIJIMICKON
JIMHTBOKYJbTYpE, SIBJISIETCS 3MMU307, U3 XyHooXXecTBeHHOTro ¢umibMa «Bohemian Rhapsody»
(«<boremckas Parcopus»). COrnacHO CIOKeTy, AeiCTBUEe MPOUCXOAUT BO BpEMS IIpecc-
KOH(bepeHIINM U3BECTHOI OpuTaHCKOM rpymmbl «Queen» B JIoHmoHe. JKypHaIMCThI BMECTO
BOIIPOCOB O MY3bIKaJbHOM TBOPYECTBE KOJUIEKTMBA 3aAal0T BOIIPOCHI JIMYHOTO XapaKTepa
BOKanuUCTy rpymnbl Ppenan MepKblOpy, UTHOPUPYS TPU 3TOM OCTaJIbHBIX YUYaCTHUKOB
rpecc-KoH(pepeHIn:

Pressman 1: Freddie!

Pressman 2: Freddie! Freddie, as the leader of Queen ... as the leader of Queen do you feel re-
sponsible for the success of the band?

Freddie: I’'m not the leader of Queen, I’'m only the lead singer.
Pressman 3: Freddie! A question for Freddie.

Pressman 3: Do you ever doubt your talent?

Freddie: No, that’s a stupid question.
Brian: Take it easy, Freddie.
Freddie: What’s next?

Pressman 1: Freddie, uh, your teeth. Why don’t you get your teeth fixed?

Brian: ...

Freddie: I live in Britain. I don’t want to stand out.

Brian: Next.

Freddie: Why don’t you have your manners fixed? That’s an asshole question to ask anybody.
Pressman 4: That’s an asshole question.

Pressman 2: In your song “Life is real” what do you mean by the line “Love is a roulette wheel”?
Are you implying that the more partners you have the more chances you have of contracting
something?

Freddie: What?

Freddie: I don’t know. I haven’t figured out love yet.
Pressman 2: But it implies something else, Freddie!
Freddie: That might be a better question for Rog.
Roger: Watch it.
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Pressman 5: Freddie, concerning your private life there’s lots of pictures of you in the tabloids

looking drunk or ill.

Freddie: Which one is it, ill or drunk?

Deacy: I had a cold last week, if anyone cares.

Brian: As much as we’d love to answer questions about colds I’d like to speak about the album. If
anyone has got any questions about the music?

Pressman 3: Freddie!
Pressman 1: Freddie!
Pressman 2: Freddie!

Pressman 6: Freddie! Freddie, your parents... they are conservative Zoroastrians. I wonder, what

do they make of your public persona?

Brian: Is that music...
Freddie: My parents died in a fiercy wreck.

Pressman 6: I happen to know that’s not true, is it? I just wanted to know whether they were
proud of you.
Freddie: Are your parents proud of you? Is this what they hoped for?

Pressman 6: I hope that they are.

Freddie: I surely don’t think so.

Brian: Anyone wanna talk about the album?

Pressman 3: Freddie!

Pressman 1: Freddie!

Pressman 2: Freddie! Can you answer my questions, please?
Freddie 4: This better be good.

Pressman 7: Freddie, could you tell us about the rumors concerning your sexuality?

Freddie: What about rumors concerning your lack of sexuality? I'm just a musical prostitute, my
dear.

Pressman 7: Can you answer the question?
Freddie: What’s your name, dear?

Pressman 7: Shelley Stern.

Freddie: Shelley.

Shelley: Yes.

Freddie: That thing between your legs, does it bite?
Pressman 1: Hah!

Shelley: Could you answer the question, please?

Deacy: We are here as a courtesy.
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Freddie: You know, there is four of us up here.
Shelley: What are you afraid of, Freddie?
Freddie: What do you want? What is the truth?
Shelley: Can you be honest for once?

Pressman 6: Why are you lying about your parents, Freddie?

Freddie: I’'m not lying about anything... I just... I am...

Pressman 6: Your fans deserve to know the truth, Freddie.

Shelley: Can you answer the question, please?

Freddie: This is my business.

Pressman 6: Not. You are a public figure.

Shelley: What are you afraid of, Freddie? Your parents? Can you tell us about your sexuality?
Freddie: What? Why, why ...

Shelley: Can you just be honest?

Pressman 1: Contracting something.
Pressman 6: Your fans deserve to know the truth.
Pressman 3: Our readers want to know ...

Freddie: What do your readers want to know? They want to know what? They want to know
what... [4].

Kak mMbl BUAMM, B JaHHOM IIpMMepe 3aTParuBaloTCs MHOTYE BOIIPOCHI JTMUYHOTO XapaKTepa.
Bompoc 0 coMHeHMSIX B CBO€Ji 0[JapeHHOCTM B My3bIKe IIpeJiroiaraeT 0oCcyXjeHne BHyTPeH-
Hero COCTOSIHMS (4YBCTB, CTPAXOB, MbICJ/Iei) afgpecaTa. Peakuys KOMMYHUKAHTa, BbIpasKeH-
Hasg B IPSIMOJ KOHCTaTalMyM HapylLIeHHOJ HOPMBbI (azpecaT LOCTaTOYHO pe3KO OTMeuaer,
YTO BOIIPOC IVIYIbIN) MOATBEPKAaeT HEYMeCTHOCTb AaHHOTO Borpoca. OAMH U3 BOIIPOCOB
KacaeTCsl BHEIIHOCTYM apecaTa ¥ I10 CyTU SBJISIeTCS HEKOPPEKTHBIM 3aMeuaHyeM I10 II0BOAY
bu3MIecKoit 0CO6GEHHOCTM KOMMYHUKAHTA (0 BasKHOCTM ITUKETA BHEIIHETO BUAA JJIS aipe-
cata cM. B pabore [5, c. 36-37]). Aopecar oTBeuaeT SMOLMOHAIBHO ¥ COBETYET 3a/laBIlIeMy
BOIIPOC 33lyMaTbCsl O MaHepax, T.e. CHOBA IPUCYTCTBYeT BepbanbHasi KOHCTATaLMs HAPY-
IIEHHOJ HOpMBI. TakKe B XOZe MHTEPBbIO XYPHAIUCTAMM 3a4aeTCs [IPOBOKALIMOHHBIN BO-
Tpoc, MpeATioaranii 06cykIeHe BpeIHbIX MPUBbIYEK M HEJLOCTATKOB. AlpecaTa 06BMU-
HSIIOT B JIKOTOJIbHOM 3aBUCUMOCTY U ITPOCST MTPOKOMMEHTMPOBATh 60/1€3HEeHHbIV i BHELTHUIA
BUJ. ApecaT yKJIOHsSeTcs OT Borpoca. Ciienyooinii BOIIPOC KacaeTcs TeMbl MHTMMHBIX B3a-
MMOOTHOIIIEHUH U 06CY)KIeHMe QUCKYCCMOHHOI TeMbl pucKa 3apakeHus: BUY. [TaHHbII BO-
IIPOC BbI3bIBaeT M3MEHEeHMe SMOLIMOHAJIbHOIO COCTOSIHUS afpecaTa, BhIPaKeHHOI'O B UyB-
CTBe SIpOCTU U HeBa. JINUHBI BOIIPOC O CEMbe U POAUTENSX TaKKe BbI3bIBAeT OTPULIATEIb-
HYI0 peakLMI0 y aapecaTa. Borpoc o cekcyaJbHOM OpMeHTauuy afpecaTa BbI3bIBaeT M3Me-

HEHME He TOJIbKO SMOLIMOHAJIbHOTO, HO 1 ¢M3M‘{6CKOFO COCTOAHMA aapecaTa B XyIJUIYIO CTO-
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POHY, UTO ABJIAETCA ITPMU3HAKOM HEYMECTHOCTU HO,I[O6HbIX BOITPOCOB. KpOMe 3TOrO, IMMPUCYT-
CTBYET IpsiMasi KOHCTaTallysd HapyIIeHMs: agpecaT 0TMe4daeT, YTO BOIIPOC O ero CeKCyalib-

HOJ OpMEeHTAaIMM JIMUHBII U He TTOIJIEXXUT 06CYKIEHMIO.

TakuMm o6pasoM, maHHbI 3mKu304 U3 pwibMa «Bohemian Rhapsody» («boremckast Parico-
IUsI») SIBJISIETCSI TIPMMEPOM HapyIleHuii MHOTUX TeMaTUUecKuX Taby: 3aTparuBaeTcs Tema
JIMYHOM KU3HU, CeMEIHbIX B3aMMMOOTHOIIIE€HMI, SMOLIMOHAILHOI'O COCTOSIHMSI YeJI0BeKa, MH-
TUMHBIX B3a¥MOOTHOIIEHMIT ¥ CeKCyaIbHO OpMeHTalu, 3a6oaeBaHmit. [IpoaHann3upoBaB
peakliiMio ajpecaTa Ha 3aTparmMBaHue IepeuncaeHHbIX TeM, Mbl IPUXOAUM K 3aK/II0UEHUIO,
YTO JaHHAsl TeMaTKKa TabyupoBaHa B aHIJIMIICKOM o6IieHun. O6CyKIeHre MOg00HbIX TEM
IejlaeT KOMMYHMKAIMI0 HEBO3MOXKHO 1 CBUIETEIbCTBYET O HEYBAXKEHUM K cobecemHMKAM

VIV SIBJISI€TCS TIPOSIBJIEHMEM 1Ie/IeHaIlpaB/IeHHOi BepbabHO arpeccun.
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The article is devoted to the study of thematic taboos in English linguistic culture
on the example of personal questions. On the basis of dialogues from British films
of the 21st century, the author demonstrates that questions relating to personal
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life, family, emotions and feelings of a person, intimate relationships and sexual
orientation are often characterized as inappropriate in English communication.
The author considers that such questions show disrespect for the interlocutor or
they are purposeful verbal aggression.

Keywords: thematic taboos, discussion of personal life, feature film, prohibition,
British cinema.



